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Overview.
PG: 8-19

"I had no other intention 
than to speak via my 
stencils.” 
Blek le Rat 
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Blek le Rat 

Overview. Born in 1951, Xavier Prou (better known as Blek Le Rat), 
ZDV�RQH�RI�WKH�ÀUVW�JUDIÀWL�DUWLVWV�LQ�3DULV��DQG�LV�WKH�
founder of the international stencil art movement.

During a trip to the United States in 1971, Blek was 
LQWURGXFHG�WR�WKH�¶ZLOG�VW\OH·�JUDIÀWL�SUHYDOHQW�LQ�1HZ�<RUN�
City, which left a lasting impression on him. Inspired by 
what he saw in New York, Blek began painting the streets 
RI�3DULV�LQ�������FKRRVLQJ�D�GLIIHUHQW�WHFKQLTXH�²�WKH�VWHQFLO�
²�DV�PRUH�DSSURSULDWH�IRU�WKH�)UHQFK�DUFKLWHFWXUH�

%OHN·V�ÀUVW�VWHQFLOV�ZHUH�EODFN�UDWV��VHHQ�WR�EH�UXQQLQJ�
along the walls throughout the centre of Paris. The rat, also 
DQ�DQDJUDP�IRU�¶DUW·��LV�LQ�%OHN·V�PLQG�
WKH�RQO\�DQLPDO�WR�
VXUYLYH�WKH�DSRFDO\SVH
��,Q������%OHN�EHJDQ�WR�SDLQW�OLIH�
size stencils, which alongside his rats, have become his 
WUDGHPDUN�DQG�KDYH�LQÁXHQFHG�JHQHUDWLRQV�RI�VWUHHW�DUWLVWV�
around the world.

When Blek le Rat visited New York in 1972 this was the 
YHU\�ÀUVW�WLPH�KH�KDG�HYHU�VHHQ�JUDIÀWL�LQ�KLV�OLIH��:KHQ�KH�
FDPH�EDFN�WR�)UDQFH�ZLWK�FRORXUIXO�JUDIÀWL�LPDJHV�LQ�PLQG��
Blek enrolled at Ecole des Beaux-Arts de Paris to study 
etching, seriography and lithography. He then went on 
studying architecture, learning the impact of space and the 
creative possibilities of the urban environment. He started 
VWHQFLOLQJ�WKH�ZDOOV�RI�3DULV�LQ������²�ZKHQ�VWUHHW�SDLQWLQJ�
KDG�QRW�\HW�EHFRPH�DVVRFLDWHG�ZLWK�FULPLQDO�DFWLYLW\�²�
spray-painting small black rats running along the walls of 
the fourteenth Arrondissement.

Blek le Rat, Rat

Blek le Rat 
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Blek le Rat, Angel 

7KH�)UHQFK�DUWLVW·V�ZRUN�LV�LQVSLUHG�E\�WKH�
compositions of Old Masters such as Caravaggio, 
Michelangelo, Guido Reni, and Leonardo da Vinci. 

His street art has appeared in cities across the 
world, and he has exhibited in New York, London, 
Los Angeles, Melbourne, and beyond.

7KH�DUWLVW·V�LQWHUHVW�LQ�VRFLDO�FRPPHQWDU\�WKURXJK�
JUDIÀWL�KDV�KDG�D�PDMRU�LQÁXHQFH�RQ�VWUHHW�DUWLVWV�
around the world, including the anonymous 
%DQNV\��7KHUH�LV�QR�GRXEW�WKDW�VWUHHW�DUW·V�SROLWLFDO�
connotations have been essential to its charm, and 
/H�5DW·V�ZRUN�LV�QR�H[FHSWLRQ��

Within his oeuvre, topics such as religion, 
the economy, the military, and art history are 
DSSURDFKHG�ZLWK�D�ZLW�WKDW�UHÁHFWV�WKH�TXLFN�
sensibilities necessary to make art on the streets. 

Born on November 15, 1951 in Boulogne-
Billancourt, France, he studied printmaking and 
painting at the École national superieure des 
Beaux-Arts in Paris. Le Rat lives and works in Paris, 
France.

"Meet Blek Le Rat, 
The Father Of Stencil 
*UDIÀWL��
Forbes

Blek le Rat, Andy Warhol  
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Top: Blek le Rat, Spaceman  
Bottom: Blek le Rat, Diana & Angel  

Top: Blek le Rat, Madonna  
Bottom: Blek le Rat, Rat 

Blek le Rat, Napoleon & Sheep



Top: Blek le Rat, Running Man  
Bottom: Blek le Rat, Propaganda at Wunderkammern

Blek le Rat, Tango Top: Blek le Rat, Computer Head  
Bottom: Blek le Rat, Florence Aubenas
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Blek le Rat, Sheep Blek le Rat, David 
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Early Life & 
Work.
PG: 20-35

�(YHU\�WLPH�,�WKLQN�,·YH�
painted something slightly 
RULJLQDO��,�ÀQG�RXW�WKDW�%OHN�
le Rat has done it, too, only 
%OHN�GLG�LW����\HDUV�HDUOLHU��
Banksy, Daily Mail 
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Blek le Rat, Solider 

Early Life  
& Work.

In the early 80s, Candadian artist Richard Hambleton 
came to Paris and brought his work over from the US. By 
that time, Blek was already making rats, but when he saw 
+DPEOHWRQ·V�ODUJH�VKDGRZ�KXPDQ�ÀJXUHV��KH�JRW�WKH�LGHD�
of making bigger pieces, so he soon began doing larger 
works, as well as self-portraits. 

7RGD\��%OHN�LV�FUHGLWHG�DV�WKH�ÀUVW�WR�WUDQVIRUP�VWHQFLO�
from basic lettering into imagery, and the one to invent 
the life-sized stencils. He creates most of his stencils by 
hand, crafting each to perfection to allow for the best detail 
possible upon application, and works mainly in black and 
white.

Top: Blek le Rat, Centaur / Bottom: Blek le Rat, Sheep
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Blek le Rat, Spray Painting 
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1980"I chose rats as a 
symbol of the urban 
environment, and also of 
the invasion and
profusion of those 
animals that populate
our cities and provoke 
fear in us.”
Blek le Rat

27

Blek le Rat, Man Who Walks Through Walls

26
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Blek le Rat, Horse, Dog, Cowboy 
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Blek le Rat, Rat 

Blek le Rat, Stencilling

Pochoir. 

Blek chose stencils because he could use them to draw
DQG�SUHSDUH�DQ�LPDJH�TXLHWO\�DW�KRPH��DQG�WKHQ�JR�RXW�WR
UHSURGXFH�WKH�VDPH�LPDJH�DOO�DFURVV�WKH�FLW\��7KH�TXDOLW\�
was good, considering the number of images to be done at 
VSHHG��:LWK�HYHU\�VWHQFLO��%OHN�EHFDPH�EHWWHU�DFTXDLQWHG�
ZLWK�WKH�WHFKQLTXH��DQG�WZR�\HDUV�DIWHU�KDYLQJ�VWHQFLOOHG�
rats and other small characters, he decided to design life-
size stencils.

As a student in the 1970s, Blek had been impressed and
inspired by the work of David Hockney, whose exhibition he
had seen at the Claude Bernard Gallery near the École des
%HDX[�$UW��%OHN�VWLOO�FRQVLGHUV�+RFNQH\
V�ÀOP�$�%LJJHU�
6SODVK��������WR�EH�D�WXUQLQJ�SRLQW�LQ�KLV�OLIH��LQ�WKLV�ÀOP���
Hockney paints a large picture of one of his friends onto an 
apartment wall in Los Angeles with brushes and colour.

%OHN�QHYHU�TXLWH�IRUJRW�WKH�UHOHYDQFH�RI�WKLV�VFHQH�

+LV�ÀUVW�OLIH�VL]H�FKDUDFWHU��WKH�2OG�,ULVK�0DQ��ZDV�FUHDWHG
in March 1983. 
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Blek le Rat, David 

In the summer of that year. Blek exported the
character from Paris to other French cities, including 
Avignon, Aix-en-Provence, Grenoble, Toulon and Lyon.
 
Blek left his mark in these cities, and became known 
throughout France as a result. But when Blek took him 
elsewhere in Europe, the Old Irish Man took on different 
identities according to the places he was painted: he was 
FDOOHG�HYHU\WKLQJ�IURP�
%XVWHU�.HDWRQ
�RU�
&KDUORW
��OLNH�
&KDUOLH�&KDSOLQ���WR�
WKH�DQDUFKLVW
��
WKH�GHUHOLFW
�RU�VLPSO\��

WKH�ROG�PDQ�


That was when Blek realized that the same character
sprayed in different places could convey completely 
different messages or impressions to people. He also 
began to understand that the poetry of an image on a wall 
depended entirely on its environment.

%OHN
V�ZRUN�WKXV�EHFDPH�FHQWUHG�RQ�WKH�LQWHUSOD\�RI�LPDJH
and space, which is clearly vital for many different varieties
RI�JUDIÀWL��7KLV�HVVHQWLDO�MX[WDSRVLWLRQ��DQG�WKH�FRQFHSW�RI
working in urban spaces without a frame or a traditional
canvas, is of the greatest importance in understanding the
DXWKHQWLFLW\�RI�%OHN
V�DUW�

As the Old Irish Man proved a success, many other
life-size stencils followed in his wake These included
Tom Waits, a portrait of Blek as a child, Andy Warhol,
a man in the style of Salvador Dalis Tuna Fishing, another
old man holding a cane, the Greek Lady and a Woman from
Bangladesh. After these came a Russian Soldier, President
Mitterrand, a Faun, the German artist Joseph Beuys, a
Running Man Screaming, Jesus Christ, Two Dogs Mating, a
Woman in Suspenders, a couple of Tango dancers, and 
classic characters inspired by Old Masters such as 
Michelangelo and Caravaggio.

"In the 1980s it took 
me over a week to 
produce one stencil. 
I spent much time 
on the preparation, 
the drawing and the 
FXWWLQJ�RXW�RI�WKH�ÀQDO�
stencil."
Blek le Rat 

Blek le Rat, Rat
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Blek le Rat 

By the 1990s, the French urban landscape had changed
dramatically. The latest wave of American writing had 
reached Paris, and stencils were covered up by tags and 
pieces, a social phenomenon related to hip hop and urban 
FRXQWHU��FXOWXUH��
,�GLGQ
W�PLQG�EHFDXVH�,�OLNH�DQ\�NLQG�RI�
JUDIÀWL��EXW�LW�ZDV�GLIÀFXOW�WR�ÀQG�HYHQ�WKH�WLQLHVW�OLWWOH�VSDFH�
on which to stand my ground, with all the different tags and 
SLHFHV�SRSSLQJ�XS�HYHU\ZKHUH�
�%OHN�UHPHPEHUV��*LYHQ�
his troublewith the police in 1991, and the new laws that 
DWWHPSWHG�WR�FXUE�WKH�JUDIÀWL�PRYHPHQW��LW�ZDV�WLPH�WR�ÀQG�
a safer way to investigate urban spaces. To do that Blek 
QHHGHG�WR�ÀQG�D�QHZ�WHFKQLTXH�
So he switched from using pure stencils to stencilled
SRVWHUV��:RUNLQJ�RQ�SDSHU�FKDQJHG�%OHN
V�DSSURDFK�WR
FUHDWLQJ�DUW�LQ�XUEDQ�SXEOLF�VSDFHV�IRU�HYHU��7KLV�WHFKQLTXH
RSHQHG�XS�QHZ�SURMHFWV�LQ�DUHDV�ZKHUH�KH�FRXOG�QHYHU�
have intervened with proper stencils. What was originally 
thought to be an emergency solution gave rise to a new 
artistic dimension.

It all began with small seriographs that Blek produced
at home before pasting in the streets. Blek wanted to stress
his continuing presence through a series of self-portraits,
SDVWHG�RQ�WKH�FLW\�ZDOOV��7KH�PHVVDJH�ZDV�FOHDU��
,
P�VWLOO
KHUH�
�7KHVH�VHOI�SRUWUDLWV�ZHUH�IROORZHG�E\�SLFWXUHV�RI�KLV
family, including his grandmother from Thailand, as well as
people who had made an impression on him at some point
in his life, such as Daniel Cohn-Bendit (leader of the 
student protesters during the May 1968 riots in France) or 
D�PHPEHU�RI�WKH�PDÀD�ZKRP�KH�KDG�PHW�LQ�1DSOHV�\HDUV�
before.

Despite new trends and new legislation, Blek proved that
KH�ZRXOG�QRW�GLVDSSHDU�RU�JLYH�XS�KLV�QHZ�WHFKQLTXH��
nothing could stop him from talking about his existence.

Blek le Rat, Poster 

Posters.

Blek le Rat, Rat
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Press 
PG: 36-45

"I had the idea of making
characters from paintings
walk out of the museums
and back into the streets,
therefore becoming
accessible to everybody.”
Blek le Rat
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Blek le Rat, Mona Lisa

Press. 

Blek has been widely recognised by respected 
publications and featured in press articles globally over 
the years.

His work has been exhibited world wide and is a 
fundamental player in the art world. 

A selection of the publications he has featured in have 
been highlighted including features with Forbes, FAD 
Magazine, Indpendent, Daily Mail alongside many more. 

Blek le Rat, Begger 
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Blek le Rat, Press Features 
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Blek le Rat, Press Features 
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Blek le Rat, Spaceman Blek le Rat, Christ 
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Appendix Of 
Shows
PG: 46-50

"When I started using
stencils in 1981, I was
hoping to provoke
other artists to express
themselves in the
same way."
Blek le Rat
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Appendix Of 
Shows.

Solo Exhibitions 
2016
Propaganda. Wunderkammern. Milan Italy
The Man Who Walks Through the Walls. Galerie Kronsbein. 
Munich, Germany

2015
<RXU�.LGV�&DQ·W�'R�7KLV��&XUDWHG�E\�/XNH�&RUQLVK��
Ambush Gallery. Sydney, Australia

2014
Escaping Paris. Curated by DK Johnston. The Quin Hotel. 
New York, NY

2013
Ignorance is Bliss. Jonathan LeVine Gallery. New York, NY

2012
Blek Le Rat. Opera Gallery. London, UK.

2009
Blek Le Rat. Metro Gallery. Australia. 2008 Paris—NY, NY—
Paris. Jonathan LeVine Gallery. New York, NY

2008
$UW�,V�1RW�3HDFH�%XW�:DU��6XEOLPLQDO�3URMHFWV�*DOOHU\��/RV�
Angeles, CA.
Blek le Rat // Life Before Banksy… KunsTachometer. Palma 
de Mallorca
Blek Le Rat Retrospective. Black Rat Gallery. London, UK.

2006
Blek Le Rat in London. Leonard Street Gallery. London, 
UK.

2002
%OHN�:DV�+HUH��8UEDQ�$UW�*DOOHU\��%HUOLQ��*HUPDQ\���ÀUVW�
exhibition since 1993)

1993
*UDÀWWL�LQ�WKH�&DVWOH��&DVWOH�3DXO�5LFDUG��3DXO�5LFDUG��
France.

1991
Blek le Rat from Paris to Tokyo. Takarashi Gallery. Tokyo, 
Japan.
Stencils on Wood. Galerie Christophe. Paris, France.
([KLELWLRQ�6FKDERQHQ�*UDIÀWL�%OHN�OH�5DW��(SKHPHUH�
Gallery. Leipzig, Germany.
Performance. Concert Hall of Elysée Monmarte. Paris

1990
Permanent Exhibition. Galerie Christophe. Paris, France.
,QVWDOODWLRQ��*DOHULH�3DWULFN�5LTXHOPH��9DQQHV��)UDQFH�

Installation. Huber Volker Gallery. Lisbon, Portugal.

1988
Exhibition. French Institute of Mainz. Mainz, Germany.
Nuit du Palace. Le Palace. Paris, France.

1987
Performance. Salon du Livre. Sainte-Etienne, France.

1986
Installation. Forum of Rock. Montreuil, France.

1985
Peinture Sauvage. Galerie Saint Claude. Paris, France.

Selected Group Exhibitions
2016
Sons of Pompeii. Gregorio Escalante Gallery. Los Angeles, 
CA

2015
Urban Patriot. Reem Gallery. Camberley, UK
URBANPOTT. 44309 Street Art Gallery. Dortmund, 
Germany
Oh, The Places We Have Been: Rediscovering the Past. 
Jonathan LeVine Gallery. New York, NY
Sleeping Beauty. Magda Danysz Gallery. Paris, France

2013
$PHULFD·V�)LQHVW��DQG�2WKHUV���%HOJUDYH�*DOOHU\��6W��,YHV�
Cornwall, England
:ULWLQJ·V�RQ�WKH�:DOO��0HWUR�*DOOHU\��$XVWUDOLD�

2012
Off The Wall. Contemporary Wing. Washington, DC
Stock Show. Metro Gallery. Australia.
Graff the Peace! Opera Gallery. Paris
Arts & Toys- Collection Selim Varol. Me Collectors Room. 
Berlin, Germany
%ODFN·�Q�:KLWH��*DOHULH�.DVWHQ��0DQQKHLP��*HUPDQ\
Look Closer. Warrington Museum and Art Gallery. 
Warrington, England
Streets of the World. Opera Gallery. New York, NY

2011
Paris Forever 100th Exhibition. Madga Danysz Gallery. 
Paris, France
Late to Dinner. Carmichael Gallery of Contemporary Art. 
Culver City, CA
Outside: Urban Street Group Exhibition. 34 Fine Art. Cape 
Town, South Africa
Street Art- Contemporary Prints. Galerie Kasten. 
Mannheim, Germany
Urban Art Show 2011. Belgrave Gallery St. Ives. St. Ives 

Street Art- Contemporary Prints. Galerie Kasten. 
Mannheim, Germany
Urban Art Show 2011. Belgrave Gallery St. Ives. St. Ives 
Cornwall, England
6KDGRZV�DQG�5HÁHFWLRQV��0DGJD�'DQ\V]�*DOHULH��3DULV��
France

2010
Winter Group Show. White Walls Gallery. San Francisco, 
CA
Never Judge…? Stolenspace Gallery. London, England
6WUHHW�DQG�6WXGLR��9RQ�%DVTXLDW�ELV�6HULSRS��.XQVWKDOOH�
Wien. Vienna, Austria
6WUHHW�6PDUWV��$IÀUPDWLRQ�$UWV��1HZ�<RUN��1<
Fourth Element II. The Watermill. Aberfeldy, Perthshire, 
Scotland
Blek le Rat & Above. White Walls Gallery, San Francisco, 
CA
Girls, Girls, Girls. Signal Gallery. London, England
Five Year Anniversary. Jonathan LeVine Gallery. New York, 
NY
:UHFN�WKH�:DOOV��6XEOLPLQDO�3URMHFWV��/RV�$QJHOHV��&$
Friends with Knives. Crewest Gallery. Los Angeles. CA
Faces in the Mirror. White Walls Gallery. San Francisco, CA
/RRNLQJ�(DVW��<YHV�/DURFKH�*DOHULH�G·DUW��0RQWUHDO��4&��
Canada
On the Wall: International Street Art Group Show. Metro 
Gallery. Australia.

2009
From Style Writing to Art. 18Galelry Shanghai- Bund18, 
Shanghai
108 Christmas Exhibition- Little Pictures. 108Fineart. 
Harrogate, North Yorkshire, England
The Northern Art Fair. 108Fineart. Harrogate, North 
Yorkshire, England
Installation Five. Anno Domini. San Jose, CA
Blue Print for Space for Art Basel 2009. Art Center. South 
Florida, Miami Beach
Whole in the Wall. Helenback Gallery, New York, NY

2008
Off the Wall- From Vandalism to Urban Art. Wilde Gallery. 
Berlin, Germany
Apocalyptic Colors. Galerie Gabriele Senn. Vienna, Austria
The Cans Festival. The Cans Festival. London, England
Titanium Expose. Fecal Face Dot Gallery. San Francisco, 
CA

2007
Streets of Europe. Jonathan LeVine Gallery. New York, NY
White Noise. Black Rat Press. London, UK

2006
11 Spring Street. Curated by Marc & Sara Schiller of 
Wooster Collective. New York, NY

1989
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2005
Urban Wallpaper. Taipei Artist Village. Taipei, Taiwan

2003
Workshop in The Open City: Models For Use. Kokerein 
Zollverein. Essen, Germany.

2002
Blek Was Here. Urban Art Gallery. Berlin, Germany
Installation with Lee Quineones. Reitschule. Bern, 
Switzerland.

1993
La Belle et la Bête. Galerie Arnaud Brument. Paris, France.

1992
/·$UW�9LI��OD�5HYXH�3DUOpH��&HQWUH�*HRUJH�3RPSLGRX��3DULV��
France.
/·$UW�9LI��(VSDFH�&DUQRW��/LOOH��)UDQFH�
8Q�5HJDUG�VXU�O·$UW��0XVpH�&UHXVRW��&UHXVRW��)UDQFH�
Fin de Millenaire. Espace Belleville CTFD. Paris, France.
*UDIÀWL�LQ�&DYHUQ��*DOHULH�/H�&DLODU��/H�&DLODU��)UDQFH�

1991
Street Art. Globus Gallery. Leipzig, Germany.

1989
Les Rencontres de Marrakech. French Institute of 
Marrakech. Marrakech, Morocco.
And der Wand (On the Wall). Kunstverein Wiesbaden. 
Wiesbaden, Germany.
6FKDEORQHQ�*UDIIWL��6WHQFLO�*UDIÀWL���.XQVWYHUHLQ�
Heildelberg. Heildelberg, Germany.
6FKDEORQHQ�*UDIÀWL��6WHQFLO�*UDIÀWL���*HPHHQWHPXVHXP��
Helmond, Netherlands.
Cannes Biennial. Palais des Festivals Cannes. Cannes, 
France.
$UW�8UEDLQ��8UEDQ�$UW���+RWHO�GH�9LOOH�%XIIHPRQW��9DO�G·2LVH��
France.

1988
*UDIÀWL�LQ�WKH�6WUHHW��([KLELWLRQ�LQ�WKH�,QVWLWXWH��)UHQFK�
Institute of Naples. Naples, Italy.
Histoire des Rockers. La Villete. Paris, France.
Shadow and Light. Lara Vinci Gallery. Paris, France.

1987
0XVpH�,QWHUQDWLRQDO�GH�*UDI��*DOHULH�/·$XWUH�5LYH��3DULV��
France.

1986
Pochoirs (Stencils). Agnes B Gallery. Paris, France.
Emotion. Ministry of Culture. Saint Quentin, France.
6WHQFLO�*UDIÀWL�LQ�7XOOHV��3HXSOH�HW�&XOWXUH��7XOOHV��)UDQFH�
Urban Art Show. Galerie Jean Marc Patras. Paris, France.

In Between Out. Palais des Papes. Avignon, France.
9HUEHV�G·ÈWDWV��&HQWUH�1DWLRQDO�GHV�$UWV�3ODVWLTXH��1LFH��
France.

1985
Les Artistes au Telephone. Galerie Pierre Lescot. Paris, 
France.
$IÀFKHV�'HWURXQHHV��1DWLRQDO�&HQWHU�RI�&RQWHPSRUDU\�$UW��
Paris, France
Frescoes on Walls. French Ministry of Culture. Paris, 
France.

Blek le Rat, Grise Romance
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Blek le Rat, Old man Mini Blek le Rat, Le Miserable Mexico
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Blek le Rat, Pioneers
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